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The buildings we make our homes are always unique to each family. They manifest the ever-
changing, complex dynamics and diverse natures of the families who live within them. The
same is true for the home of God’s family, the parish church. The home of St. Catherine’s
Parish expresses our religious experience of the pilgrimage. We are a people continuing the
exodus journey revealed for all humanity in the story of Israel. We are all invited through Jesus
Christ to join the pilgrimage to the Promised Land.

The Gateways

In order to capture this image of a pilgrimage journey, the modern church building in our
diocese is comprised of three elements: the Narthex, the Sanctuary and the Blessed Sacrament
Chapel, each with its associated gateway. Each gateway invites us to pass through into the next
area, thus physically experiencing the journey.

Gateway of the Catechumens

At St. Catherine’s the first gateway beckons the wider world into a new experience of God’s
grace. It calls us together to become a community gathered and empowered by God.

Approaching the church, the Native American tapestry' (visible from outside), which draws
upon the woodland tribal experience, depicts the wisdom of the elders. This is a wisdom given
to the native peoples and according to their beliefs a gift for all humanity. A gift given to teach
us how to live in balanced harmony with the powers governing our earth mother. Placed in the
first gateway, this traditional blanket art reminds us that we as a church are a communion of
world traditions. United in Christ, the world is invited to share in a universal wisdom offering
the hope of a “new heavens and a new earth”.

Lucia “the heralding angel’” is a bronze sculpture calling us to worship with the sound of the
shofar, the rams horn used by ancient Israel. Adjacent to Lucia is a round circular gathering
area embedded in the ground called the “Place of the Sacred Fire.” The community gathers
here at the Easter Vigil to renounce evil, bless the fire, and light the great Paschal Candle. The
flame of the Paschal Candle reminds us of the pillar of fire that led Israel out of slavery.

In the shadow of the cross, the doors of the gateway, branded with the alpha and omega’,
proclaim that Christ is the beginning and end of our sacred journey. Abraham and Sarah, the
founders of our faith life, stand on either side of the gateway doors to welcome both the faithful
and the prodigal into a rich spiritual family. In the words of the artist,” “The images are large
and created in sepia tones on antique clear glass which give the impression of a family’s living
memories.” The act of coming together, united to our memories, brings to life our ancestors
who welcome us with joy for “God is not a God of the dead but of the living.”

! Made by Pendleton Woolen Mills

? Sculpted by the late Jack DiGiuseppe, parishioner.

3 Designed by parishioner and calligrapher, Susan Kavanaugh; crafted by parishioner, Ron Harwood; gilded by parishioner, Karen
Vosburg.

* Artist, Michael Northrop.



In the stained glass windows Sarah is depicted holding bread which becomes a central image in
our faith journey. She prepared bread for the angels when she was told of the promise of a son
even in her old age. Abraham offered the bread to the priest Melchizedek as a tithe to God
which prefigured our gifts at the Eucharist. Most importantly for us, bread becomes flesh and is
offered to us as our eternal spiritual food. Filled with these images, we realize we are being
gathered together as one family around the Lord’s Table to share in the Bread of Life. In this
act we too give birth to the hope of a new future.

After passing through these gateway doors we enter the Narthex. In this space we join
together; sharing greetings and grace as we gather to celebrate and grow as the Body of Christ.
As part of this gathering, we remember the poverty of our world. The icons' of St. Vincent
DePaul, Blessed Frederick Ozanam, and Blessed Rosalie Rendu call us to forget not the least of
God’s children. The grouping of five icons of St. Catherine of Siena helps us reflect on the
life of our patroness. Each icon depicts a particular dimension of her vocation. Artist Donna
Rathert wrote the icons to image Catherine as Doctor of the Church, visionary mystic, ecclesial
woman, promoter of peace and example of compassion.

Gateway of the Faithful

The Narthex leads to the Gateway of the Faithful. A sculpture of John the Baptist® bids us to
continue our journey by moving from ancient traditions to the New Covenant. St. John’s
gesturing toward the Annunciation Doors underscores this movement. The artist describes the
imagery on the doors thus: “On the left door the angel Gabriel is bringing God’s invitation to
Mary to give birth to Emmanuel. On the right door Mary is responding to this invitation. She
is holding an empty vessel, a symbol of her readiness to accept this invitation.”

Immediately inside these doors is the Baptismal Pool.” We are reminded that we enter into our
pilgrimage through the waters of baptism just as Israel began its journey to freedom through the
Red Sea. The great Pascal Candle is maintained next to the waters of baptism reminding us that
the fire of God is leading us on our exodus journey.

The upper basin of the pool is the original granite baptismal font. The living waters now flow
from this basin into the lower pool. In these still waters we are born into new life. The fish
mosaic symbolizes the Church forming the circle of life surrounding the person who is being
immersed into our faith life. The fish is one of the ancient symbols of the Church. The first
letters of the Greek words for “Jesus Christ, Son of God, Savior”, spell the Greek word “icthus”
(fish). The fish mosaic reminds us of our return to the ancient rites of Christian initiation
whereby adults are immersed in the waters of new life. In the pool are three crosses recalling
the mystery of the Trinity. Immersed in the sacred waters of birth and marked with a cross, we
are joined into the death and resurrection of Jesus Christ.

! Artist and parishioner, Carol Donnelly
* Artist, Michael Northrop (a work in progress)
3 Architect, Bill Cox of Cox Medendorp Olson Architects, Inc



In Him we share in the divine life of the Trinity that is offering humanity salvation. On the
upper ledge of the pool is an inscription' from an ancient catechism on baptism written by St.
Cyril of Jerusalem. Suspended above the font is a silk baldechino.” The movement of the
painted silk cloth calls to mind the voice of God erupting into our world and declaring us
“BELOVED”.

On the east side of the baptismal area is the ambry, a cabinet housing the Church’s sacred oils.
These are the Oil of Gladness (Sacred Chrism), the Oil of Strength (for the sick) and the Oil of
Wisdom (for Catechumens). These are blessed each year by our Bishop during Holy Week and
received by the parish on Holy Thursday when we celebrate the Mass of the Last Supper. On
the west wall is the armaria which is a cabinet containing the gospel books of Matthew, Mark,
Luke, and John. The gold coverings were crafted by artisans in Argentina.

The Annunciation doors lead into the Sanctuary which is divided into two areas: the Nave and
the Centrum (central liturgical area in the sanctuary). The Sanctuary is a sacred oasis on our
exodus journey. It is the place where we gather around the wellspring of life to be refreshed. It
is in this place where we hear the sacred stories of our salvation retold. Here we are surrounded
by the memories of the communion of saints and the traditions that shape us.

The Nave is where the assembly gathers and may be seated during the celebration of the sacred
mysteries. The pews are constructed of African mahogany and designed to enhance acoustics.
The floor surrounding the Baptismal Pool forms the center aisle through the Nave. It becomes
the floor of the central sanctuary platform and the Blessed Sacrament Chapel. It is the road on
which our journey continues into a new future. The highly polished Shivakashi granite reflects
the stained glass windows. This reminds us that on the journey we can glimpse the glorious
future promised to humanity and made possible through the Christ.

On the west side of the Nave is the statue of Our Lady of Guadalupe, placed just outside the
Reconciliation Chapel. She is a living witness to the reconciliation and new life God offers
each of us and our world. This statue is hand carved and is a gift from the Sisters of Casa
Hogar in Nuevo Laredo, Mexico. It is an expression of their gratefulness for our ongoing
support of their ministry to abandoned children.

On the tower wall, to the right of the Centrum, is the Jesse Tree depicting the earthly lineage of
Jesus. It is surrounded by stained glass representing the sky and the earth. The roots of the tree
depict the twelve tribes of Israel whose names are written in ancient Hebrew. These roots
converge into the trunk of the tree depicting the formation of these tribes as one people under
David from whom Jesus will descend. This is represented by the star painted in the center of
the tree with the name “David” written in biblical Hebrew. The lineage finds its fulfillment in

" “When you went down into the water it was night, you could see nothing. When you came up again it was finding yourself in the
day. That one moment was your death and your birth; that saving water was both your grave and your mother.”
? Designed, lettered and painted by artist and parishioner, Karen Vosburg, and artist Kim Dixon.



Jesus of Nazareth whose name in Greek is “Chi Rho”, and is placed in the crown of the tree.
Superimposed on this title is the Latin “Christus Rex” which is translated “Christ the King”. '

Holy Family Sculpture

Traditional art of the Holy Family usually portrays a mother, father and child doing some
normal family task. They often evoke a sense of serenity, warmth, and reassurance in a world
of chaos that is constantly threatening human relationships. These representations have served
to be important symbols offering hope that God’s grace remains active in this most important
aspect of human development: the family. However, further reflection on the Christian tradition
of the Holy Family can unlock new insights that could aid us as we continue to confront the
darkness of our present age. We can discover that the concept of the Holy Family reveals
something more powerful and compelling than happy newlyweds enjoying, with God’s grace,
their firstborn and the family life that sustains them. Indeed, this was the intent of artist
Michael Northrop when he designed this sculpture that is unique to St. Catherine’s. Local
sculptor Joshua Diedrich executed Mike’s design at his studio at the Park Trade Center and
parishioner Max Walter constructed the base.

In the scriptural tradition the father/older male often symbolizes the past which has given rise to
the wisdom and customs that unite, nourish and strengthen our covenant relationship with God.
They represent the faithfulness to tradition that provides the stable foundation upon which
humanity can build a future. This is certainly true of the Holy Family where Joseph’s age
varies but is usually depicted as significantly older than Mary. However, considering the few
Gospel accounts of him, his faithfulness has brought him to an older age with no wife or
significant family. His life therefore is incomplete and lonely. He can be imagined as a figure
who must endure the condescending pity and sympathy of his neighbors, somewhat like Job.
His faithfulness has produced a life we might term as unfair. Yet our tradition shatters these
normal human assumptions by portraying him as a carpenter whose faithfulness has made it
possible for him to experience and embrace the unexpected: Loves incarnation. This sculpture
attempts to capture this amazing moment by depicting him kneeling and, with profound joy,
cradling in his strong arms and hands the fulfillment of human hope. A Hope who is born of
the lineage portrayed in the Jesse Tree painted on the wall behind the statues.

The mother or female in the scriptural traditions often represents the intersection of the present
moment with the customs and wisdom of the past. The women, rooted in tradition, are able to
embrace the present with a caring tenderness that gives birth to new life with all of its inherent
possibilities. This is certainly true of Mother Mary. However, even a casual review of the
gospel stories reveals a disturbing dimension. She is indeed a mother embracing her new child
with loving care. But she is not the typical mother. She conceived out of wedlock and so is an
outcast who should be shunned and put to death. Yet she remains faithful and accepting of
God’s grace and so overturns what would be considered the tragic but normal course of human
events. In this statue of Mary she is portrayed standing with a noble dignity even as her world

! Written by calligrapher and parishioner, Susan Kavanaugh



has been turned upside down. In this dignity, despite the scorn of the world, she tenderly
touches her unexpected husband and looks with joy at the fruit of her faithfulness.

The child in our tradition represents the many hopes for the future that our covenant with God
makes possible in real and concrete ways. In the Holy Family this hope is born into what
appears to be very irregular and broken circumstances. Yet it is their faithfulness rather than the
circumstances of their lives that nourish, protects and cradles this fragile newborn hope.

The image of the Holy Family is far more than a portrait of happy suburban Palestinian family
life. It is an earth shattering image challenging traditional comfortable images and closed
minded expectations. It is the obedience of their faith in God; however, that brings forth hope
and life even in the most unlikely of family settings. The Holy Family challenges us to open
our eyes in order to behold the infinite possibilities that Grace offers us even in the most
unlikely circumstances.

This sculpture, composed of ultra cal uniquely blended with a terra cotta patina, captures this
radical earth shattering aspect of the Holy Family. It does this by offering images that are
unexpected thus inviting us to reflect more deeply on this mystery of our faith. The color was
chosen to reflect St. Paul’s statement that our often weak human nature causes us to be like
earthen vessels made of fragile clay. Mary is a young woman of African Asian descent. She is
dressed, as is Joseph and the infant, in the typical wool clothing of her class and is wearing a
working women’s head covering. Their clothing is actual fabric saturated with ultra cal. Mary
appears to be tired from her work and from the labor of birth. Yet she stands with dignity,
strength and compassion next to her husband whom she touches tenderly as he cradles the child.
Joseph also does not fit into preconceived notions. He is younger, unexpectedly bald and
powerful even as he kneels. Yet he holds within his rugged strength a Love that amazes even
him. The newborn child is completely dependent on them and so reaches out to these two
unlikely parents.

This sculpture proclaims that this couple, ready or not, worthy or unworthy, has been entrusted
by God with the incredible task of nurturing a Love that would turn the world upside down.
Their faithfulness incarnates God’s plan of salvation for humanity in Jesus the Christ who is
creating a new heaven and a new earth. This unlikely Holy Family invites us to experience the
same grace of God alive within the limitations, possibilities and failures of our own lives and
challenges us to respond with the same faithfulness.

The Dedication Crosses' are found on the north, south, east and west walls surrounding the
Nave. These and the Processional Cross were crafted in the intarsia art form. This was a
popular 14™ century woodworking art centered in Siena, Italy at the time of St. Catherine.

The central focus of the Sanctuary is an area designated as the Centrum. The four major
components of this area are the Altar, Ambo, Presider’s Chair, and Crucifix. The People of

' Constructed by intarsia artist and parishioner, Bob Wood.



God are gathered around this area to renew and celebrate our covenant relationship with the
Holy One. His sacrifice has become for us the wellspring of life, nourishing and guiding us on
the journey of faith.

Our Altar comes from granite and limestone quarries in Canada. The stone was then shipped to
Italy where it was carved into its present state. Central Tile and Terrazo supervised the entire
process and installed all of the stoneware in the Church. The Mensa (table top) is made of
“Blue Eye” granite, the lower slab is “Blue Pearl” granite and the columns are of limestone. The
altar is 42 inches high, 6 feet long, 4 feet wide and weighs approximately 7,000 pounds!! It is
here that heaven and earth meet in the sacrifice of Christ. It is here that death gives rise to life
and His love becomes our food.

The Ambo (pulpit or “little table”) is composed of Blue Eye granite and limestone. This place
from which Scripture is proclaimed expresses the essential equality and dignity of Word and
Eucharist. The Liturgy of the Word and the Eucharistic Sacrifice together form one act of
worship for God’s people.

The Presider’s Chair is constructed of African mahogany. This chair represents the tradition
of the Church handed down from one generation to the next with the guidance of the Bishops.

The Crucifix' is based on a 14™ century model painted by Cimabue for Santa Croce in
Florence, Italy. The choice to paint rather than sculpt the figure of Jesus comes from the
Eastern tradition of the icon. In the west, the figure became more and more realistic until the
painted figure gave way to the modern sculpted corpus. Michael Northrop painted the crucifix
to honor both traditions. The merging of eastern iconic form with developing western realism
was a common 14" century style that would have been familiar to St. Catherine. The use of a
live model was a hallmark of this period of western art. Live models from our area were used
in the painting of the crucifix and most of the art in our church.

Our crucifix reflects the early tradition of crossing each end to create four smaller crosses
representing the wounds of Christ. The top of the cross is defined by the “titulus” or title board
placed above Jesus by the Romans. Each side of the crossbeam ends in a “terminus”. The
fourth cross is created by the footbrace on the lower end of the vertical bar.

On either side of the corpus are two areas representing our world. In these two spaces are four
symbols representing the fundamental aspects of creation: earth, air, fire and water. These four
symbols are leaf designs representing the Trinity. The circle depicts the infinite nature of God.
Within the circle are three grape leaves sprouting from a single vine symbolizing Father, Son,
and Spirit, three in one. The depiction of the Trinity in each of the four elements expresses a
medieval belief that continues to the present day. It teaches us that the triune God is fully active
and involved in all aspects of our physical world. It’s depiction on the crucifix is the expression

! Created by artist, Michael Northrop and carpenter, Rob Bartholomew



of our belief that the sacrifice of Christ is restoring the world’s unity disrupted by human
sinfulness. This Trinitarian vine figure is repeated throughout the church.

The use of red and blue on the crucifix draws upon a common medieval tradition. Red
represents the dynamic passions of our earth and all of creation; blue is the calming dynamic
peace of heaven which gives birth to all of life. The red occurring behind the four symbols
represents our creation drawn into the sacrifice of Christ. The use of red on the titulus
represents the earthly title of Jesus. The blue on the cross itself indicates the divine origin of
our salvation. On the two side termini the blue indicate the interaction between the spiritual and
physical worlds. The Lord’s body spans the red and blue areas proclaiming His suffering is
forging the two realities into one new creation.

The right hand of Christ is in the traditional form of blessing. The thumb crosses the last two
fingers to symbolize the Trinity and the two extended fingers represent the two natures of
Christ: God and human. We are reminded that within the midst of suffering Christ continues to
bless us.

On each side of the cross in the terminus the hand of an angel emerges from the heavens
holding a chalice collecting the blood of Christ which will be presented at the altar in the
Eucharist. This ancient symbol was in common use in 14" century northern Italy. In the
modern church there is reference to the angels presenting the blood of Jesus in Eucharistic
Prayer number one. His blood becomes a real part of our Eucharistic Liturgy. The blood from
the feet falls upon the altar. This recalls the Old Testament stories recounting the blessing of
the altar and people with the blood of the sacrificial victims.

Gold is an ancient biblical symbol because it is purified by fire. In the Church it represents that
which is made perfect through trial and suffering. Christ’s halo is burnished gold creating a
mirror-like surface. This reveals the aura of Christ radiating glory even in the midst of
suffering. In the titulus is inscribed' “Jesus of Nazareth, King of the Jews’”. The Latin, Greek
and Hebrew text, like the halo, are 23 carat gold gilded and placed over the shadow of the
traditional Latin initials (INRI).

Jesus is depicted alive and nailed to the cross engaging and embracing us thus transforming the
horrors of suffering itself. He is not a passive victim but a determined Redeemer. Jesus said
“No one can take my life from me, I LAY IT DOWN WILLINGLY”. The Book of Hebrews
tells us that Jesus has become the great High Priest in the order of Melchizedek, not a priest of
human descent. Jesus is both priest and sacrifice, offering himself on behalf of humanity.

The blood on Jesus’ forehead spells out in Hebrew “q’dosh 1’yahweh” (holy to the Lord).
These words were written on the diadem the Jewish High Priest wore when entering the Holy of
Holies. Jesus’ eyes are open to remind us that even in His suffering He chooses to continue to
be one with us.

1 Inscribed in Latin from the gospel of John, the wording and the other lines vary slightly due to the use of Greek and Hebrew.
* The Latin abbreviation of Jesus of Nazareth, King of the Jews; commonly depicted in art in the later church.



The wood panels that form the side of the crucifix represents the fifty days between the
resurrection of Christ and the coming of the Spirit at Pentecost. The engraved Trinitarian
symbols represent the twelve apostles. They were ordained during this sacred time to become
the very foundation of the emerging Church.

On the reverse side of the crucifix the Holy Spirit descends as a dove through the Hebrew word
for life, “Ch’a1”. This powerful word technically is technically translated “primal and universal
life.” On the top of the cross, above the image of the dove, are the shadow letters of the ancient
Aramaic Christian prayer “Maranatha.” Its translation “Even so, come” 1s superimposed in gold
leaf. This is a prayer petitioning the Holy Spirit to be present despite our failures and
sinfulness. On the lower portion of the crucifix is a reliquary containing three relics; two of St.
Catherine of Siena and one of the true cross.

Gateway of Mystagogy

The Third Gateway, the Door of the Holy Name, opens into the Blessed Sacrament Chapel.'
This chapel represents the hope of a new future, a new heaven and earth, a paradise lost but
being restored in Christ. The entrance is surrounded in dark blue mosaic representing Heaven.
The male and female archangels are depicted in a position of prayer rather than their usual
image of warriors with spears. The archangels are the traditional guardians of the Gates of
Paradise. They would not allow Adam and Eve to return but now act as our guardians
prayerfully inviting us back to the Garden. The Hebrew inscription above the gate is
“Yahweh”, the name of the liberator God of Israel, who is calling us back to the Garden.

These mosaics were created from glass smalti tesserae obtained from a studio in Venice, Italy.
Each mosaic was assembled horizontally over paintings of the angels, covered with a facing, cut
into pieces, then transported here and placed into their vertical position. Michael Northrop was
joined in installing the mosaic by a number of volunteers. Brock Schmid, Megan Schopf, Don
Krueger, Kitty Patrick, and Fr. Kevin Covert participated in designing the lay of the tesserae.
More than a dozen parishioners and interested faithful participated in the assembly of the
mosaics.

In the center of the Blessed Sacrament Chapel stands the Tabernacle on the Altar of
Adoration. The tabernacle’ is designed to recall the ancient Ark of the Covenant. It is
constructed of acacia wood, the same wood used in the original Ark of the Covenant and the
Holy of Holies within the Temple of Solomon. Inlaid in the floor on which the tabernacle altar
rests is a large Star of David composed of brushed nickel. It reminds us that the lineage of
David gives rise to the Christ and His new covenant.

" The ceiling wood is reclaimed from the original sanctuary. The credence tables on either side of the chapel were constructed by
parishioner, Max Walter, woods craftsman.

? This piece was designed by our Art and Design Committee assisted by Michigan Church Supply, crafted in Spain and assembled in
Milwaukee, WI.



The Sanctuary Lamp' is designed to resemble the fire of the Shekinah glory above the Ark as
depicted in the east window. The flame of this lamp calls us to be aware of the Divine Presence
in the Eucharist. The wrought iron trees’ surround the Tabernacle with vigil lights
representing our intentions. The trees with the burning candles call to mind the burning bush in
the story of Moses; thus proclaiming this as Holy Ground.

The south stained glass window’ depicts one of the oldest icons of the Church. The Risen
Christ is returning to us through the gate of death. Reaching out to Adam and Eve, He calls
them to join Him in His Resurrection. They represent humanity being offered new life through
Christ’s Paschal Mystery. The dark red on the lower portion of the window represents the
center of the earth while the dark blue symbolizes the cosmos. Creation itself is being united in
His resurrection. The trees depict the primal garden and in the background the hands of the
earth are opened up to receive the new Lord.

The east window of the Chapel portrays the Ark of the Covenant, a sign of the ancient
friendship between God and Israel. Mary, the New Ark, stands with outstretched hands inviting
us to participate in God’s covenant offered to us through her Son. She is clothed in the
traditional medieval dark blue mantle of holiness. The twelve stars surrounding her head form a
crown proclaiming her to be the woman of the book of Revelation. Mary carried the New
Covenant within her just as the Ark of the Covenant carried the old written law in stone.

The west window illustrates the familiar prophecy found in Chapter 11 in the book of Isaiah.
The window illustrates the New Kingdom of God that Christ is bringing to fulfillment. The
New Kingdom will be a time when all conflict will cease, divisions be erased, suffering and
death overcome and tears wiped away. Our hope for this universal restoration will be fulfilled
when the Lord returns in glory.

Maranatha, Lord!

Holy Family Sculpture of St. Catherine of Siena Parish

Traditional art of the Holy Family usually portrays a mother, father and child doing some
normal family task. They often evoke a sense of serenity, warmth, and reassurance in a world
of chaos that is constantly threatening human relationships. These representations have served
to be important symbols offering hope that God’s grace remains active in this most important
aspect of human development: the family. However, further reflection on the Christian tradition
of the Holy Family can unlock new insights that could aid us as we continue to confront the

! Designed by artist, Michael Northrop and created by glassblowers, Greg and Jean Smith.

? The votive candle trees were crafted in Belgium.

? All windows in the Blessed Sacrament Chapel are designed by artist, Michael Northrop and assembled by Dragon Tears in Mendon,
ML
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darkness of our present age. We can discover that the concept of the Holy Family reveals
something more powerful and compelling than happy newlyweds enjoying, with God’s grace,
their firstborn and the family life that sustains them. Indeed, this was the intent of artist
Michael Northrop when he designed this sculpture that is unique to St. Catherine’s. Local
sculptor Joshua Diedrich executed Mike’s design at his studio at the Park Trade Center and
parishioner Max Walter constructed the base.

In the scriptural tradition the father/older male often symbolizes the past which has given rise to
the wisdom and customs that unite, nourish and strengthen our covenant relationship with God.
They represent the faithfulness to tradition that provides the stable foundation upon which
humanity can build a future. This is certainly true of the Holy Family where Joseph’s age
varies but is usually depicted as significantly older than Mary. However, considering the few
Gospel accounts of him, his faithfulness has brought him to an older age with no wife or
significant family. His life therefore is incomplete and lonely. He can be imagined as a figure
who must endure the condescending pity and sympathy of his neighbors, somewhat like Job.
His faithfulness has produced a life we might term as unfair. Yet our tradition shatters these
normal human assumptions by portraying him as a carpenter whose faithfulness has made it
possible for him to experience and embrace the unexpected: Loves incarnation. This sculpture
attempts to capture this amazing moment by depicting him kneeling and, with profound joy,
cradling in his strong arms and hands the fulfillment of human hope. A Hope who is born of
the lineage portrayed in the Jesse Tree painted on the wall behind the statues.

The mother or female in the scriptural traditions often represents the intersection of the present
moment with the customs and wisdom of the past. The women, rooted in tradition, are able to
embrace the present with a caring tenderness that gives birth to new life with all of its inherent
possibilities. This is certainly true of Mother Mary. However, even a casual review of the
gospel stories reveals a disturbing dimension. She is indeed a mother embracing her new child
with loving care. But she is not the typical mother. She conceived out of wedlock and so is an
outcast who should be shunned and put to death. Yet she remains faithful and accepting of
God’s grace and so overturns what would be considered the tragic but normal course of human
events. In this statue of Mary she is portrayed standing with a noble dignity even as her world
has been turned upside down. In this dignity, despite the scorn of the world, she tenderly
touches her unexpected husband and looks with joy at the fruit of her faithfulness.

The child in our tradition represents the many hopes for the future that our covenant with God
makes possible in real and concrete ways. In the Holy Family this hope is born into what
appears to be very irregular and broken circumstances. Yet it is their faithfulness rather than the
circumstances of their lives that nourish, protects and cradles this fragile newborn hope.

The image of the Holy Family is far more than a portrait of happy suburban Palestinian family
life. It is an earth shattering image challenging traditional comfortable images and closed
minded expectations. It is the obedience of their faith in God; however, that brings forth hope
and life even in the most unlikely of family settings. The Holy Family challenges us to open
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our eyes in order to behold the infinite possibilities that Grace offers us even in the most
unlikely circumstances.

This sculpture, composed of ultra cal uniquely blended with a terra cotta patina, captures this
radical earth shattering aspect of the Holy Family. It does this by offering images that are
unexpected thus inviting us to reflect more deeply on this mystery of our faith. The color was
chosen to reflect St. Paul’s statement that our often weak human nature causes us to be like
earthen vessels made of fragile clay. Mary is a young woman of African Asian descent. She is
dressed, as is Joseph and the infant, in the typical wool clothing of her class and is wearing a
working women’s head covering. Their clothing is actual fabric saturated with ultra cal. Mary
appears to be tired from her work and from the labor of birth. Yet she stands with dignity,
strength and compassion next to her husband whom she touches tenderly as he cradles the child.
Joseph also does not fit into preconceived notions. He is younger, unexpectedly bald and
powerful even as he kneels. Yet he holds within his rugged strength a Love that amazes even
him. The newborn child is completely dependent on them and so reaches out to these two
unlikely parents.

This sculpture proclaims that this couple, ready or not, worthy or unworthy, has been entrusted
by God with the incredible task of nurturing a Love that would turn the world upside down.
Their faithfulness incarnates God’s plan of salvation for humanity in Jesus the Christ who is
creating a new heaven and a new earth. This unlikely Holy Family invites us to experience the
same grace of God alive within the limitations, possibilities and failures of our own lives and
challenges us to respond with the same faithfulness.

Symbolism in the Trinity Window

The traditional symbol of God in many cultures has been the circle. The circle has no beginning
or end, which describes the most foundational truth about God. The Trinity Window at St.
Catherine of Siena Church has been designed by Michael Northrop the Art and Environment
committee of St. Catherine of Siena and built by Northrop to begin to explain and honor the
great mystery of the Trinitarian nature of God. The window is intended to be a devotional aid to
the believer and a teaching aid to the seeker.

In the exact center of the Trinity Window there is a faceted clear crystal. At the core of our
belief about the nature of God is the understanding that God is One. God is holy, and good. His
radiance is experienced as dazzling light. The crystal brings the light of the sun into the chapel,
but then breaks it into a beautiful spectrum of color. God is one, but we see many aspects of
God’s glory.
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Surrounding the crystal is a Trinitarian knot. The three points of the design lead us to remember
the three persons in the Godhead; Father, Son, and Holy Spirit. The knot is composed of two
cords, which are intended to remind us of the two natures of Jesus Christ, the son; fully God,
and fully Man.

The knot is surrounded by a series of 24 triangles that radiate out from the symbols of the
trinity, symbolizing the infinite ways that the power, light, and love of God reach out to us

The field of the window is composed of forty eight logarithmic spirals; twenty four moving
clockwise, and twenty four moving counterclockwise. This type of spiral is based on the
“Golden Mean” 1:1.618. It is a ratio that is found in almost all life and has often been called the
“fingerprint of God.” The intersecting spirals are found on the head of a sunflower or on a pine
cone. The way the glass gets gradually lighter as it gets closer to the edge is designed to make
the window visually “breathe out” into a sphere, to create a more dramatic representation of the
all-encompassing and infinite nature of God. The spirals intersect at concentric circles. Each
circle is larger than the last by the same ratio. Once we enter into any understanding of God’s
nature, we are led into ever expanding circles of wonder.

Three sweeping arcs of green glass move through the blue and violet field. These represent
three streams of grace from a single spring as well as the expressions of the Trinity in creation;
creator, redeemer, and comforter. Green is symbolic of the life we receive at the fountain of
grace. The virtues of faith, hope and love issue forth to us abundantly.

The outside border of the window symbolizes the ultimate expression of the Divine Love. Two
circles of twelve color divisions, representing the Old and the New Covenants; the twelve tribes
of Israel and the twelve apostles of the Church. God’s Love and Mercy express themselves in
the Covenants that He makes with us. The twelve sections are subdivided into twenty four
subdivisions which should call to mind the passage of the hours in the day. The church exists in
time, but God is in the center, outside of the limits of time. The Mercy and Love of God
constantly flow out to each of us at every time and in every place. In return, we have
opportunity to offer back our faith, hope, and love to its source, once again completing the
circle.
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